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ABSTRACT  
 

The wisdom of Islamic art can be seen as humanitarian norms and theological/divine teachings that reach at 
this point to highest level of compatibility and a work of art at this point replies to the material and spiritual 
needs. So, the wisdom of Islamic architecture is a kind of rational knowledge in which human beings deserve 
the creation of architecture or any other work of art can be whatever raises the overflowing of the clear and 
appropriate answers to the material and spiritual needs. Iranian mosques as one of the largest branches of 
Islamic architecture has been established a huge part of the specification Islamic art during different periods and 
is integral part of architecture. Therefore, Islamic architecture in Iran is considered as one of the most valuable 
achievements in the field of art, which reflects our history and heritage. The legacy which our culture itself and 
brought to our identity. So, it can be concluded that our cultural identity in the age of globalization and speed of 
communication and changes of human civilization have been exposed at risk such as absence of originality, 
self-seeking, and reputation. Therefore, with the benefits of global styles and maintaining genuine values and 
Iranian traditional architecture can be used for promotion of culture and indigenous art. 
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Introduction 
 

Wisdom of Islamic architecture is hierarchical, 
where the material and spiritual needs of human 
beings are reflected in dynamic equilibrium. 
Humanitarian norms and divine teachings reach at 
this point to highest level of compatibility and a 
work of art at this point replies to the material and 
spiritual needs. So, Wisdom is a kind of rational 
knowledge that knower in the process of learning to 
make a change so that her spirit/ soul turned to 
religions/rituals, which is reflected in the cosmic 
hierarchical [1].  

Wisdom is a kind of rational knowledge in 
which human beings deserve the creation of 
architecture or any other work of art can be whatever 
raises the overflowing of the clear and appropriate 
answers to the material and spiritual needs [2]. 
Islamic art in all its aspects is based on Islamic 
wisdom. This means that understanding of the fact 
that every art work must be in accordance with the 
open regulations and these facts do not conceal. 
Therefore, the basic principle of Tohid based on 
Islamic perspectives is obvious and evident in all 
aspects of art. But is an art which the realities of the 
world of Islam reflected in dynamic equilibrium. 
Islamic art is manifesting unity in diversity and 

indicates interdependence of all things to God. This 
art is consistent with the balanced nature of Islamic 
art in a relaxed atmosphere provides for community. 
A space in which ever we look we remember God 
[3].  

In terms of history, architecture is the first one 
which could have been consistent with Islamic 
principles/ concepts and it should be welcomed by 
Muslims. Thus, Islamic architecture as one of the 
most successful architectural practices in the world 
history of architecture is recognized and in a holistic 
perspective, Islamic architecture can be recognized 
as valuable and dynamism at the Islamic 
monuments. Therefore, this makes all of them put 
together in the same mold as Islamic architecture. 
So, Therefore, architecture indicates a civilized 
existence that is not necessarily relate to previous 
death, but it is an indicator of today and future life. 
Civilization is a national prominence that both 
describes past permanence and determines the 
present and future. In fact, architecture is an attempt 
to remove distances with the past and it also reflects 
the continuity of the past in the present and future 
[5].  
 
2. Dynamism and wisdom of Islamic architecture: 
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Teachings spiritual and cultural beliefs, is the 
establishment of a valuable and dynamic 
architecture. Hence, the glorious Islamic architecture 
without knowledge of basic ideas and social 
infrastructure would be possible. Those call Islamic 
architecture independent from spiritually and 
wisdom blocks its progress and excellent [6]. Islamic 
architecture is derived from spiritually which has 
flourished by helping clear the minds of the 
architects of the Islamic gradually, as far as the 
highest level of prosperity and arrange achieved. 
Wisdom of Islamic architecture led to the 
institutionalization of the traditional architecture of 
the period, making the memorial with  an eternal 
immortals. So if you want a full sense of the word 
architect is nice and structured, it is necessary to 
establish a relationship based on the source of 
beauty. Allah in the Koran, true beauty calls from 
itself, hence; it will be a beautiful building in Islamic 
architecture. Iranian architect's approach relies on a 
single source of boundless grace of God and help 
from Him. If a building was created by different 
architects in during periods, can not observe 
indicator of mismatch and imbalanced, because all 
architects and builders are connected to a single 
source, and that source is the treasure of divine 
grace. Although such source appears in position of 
manifestation, it is stable, steady and irreversible in 
position of Inner 
 
3. Wisdom of Islamic art in Mosque architecture: 

 
Mosque and in other words, Muslim places of 

worship created great changes in architecture. 
Muslims always tried to build the major places of 
worship and political matter that has been places of 
communities and social and political decision. It can 
be used in its decoration and the most artistic 
delicacies. Accordingly, the mosque has a special 
place in Islamic architecture [8]. They tried to get the 
opportunity to open mosque. Thus, the different 
manifestations of Islamic art and culture for 
centuries long, so the mosque building, opportunity 
has emerged that today, a accurate history can only 
read in the mosques, a clear picture of Civilization 
[9]. But we should know that mosques are not built 
palaces for the proud, but humility and reverence 
and worship and pray and pray and express their 
Islamic traditions.  Mosque of the Prophet in Islam, 
it was a simple situation, it has the solemnity and 
grandeur was known, without simply cutting the 
power and glory of it. Glory of mosque depends on 
God remembrance, calling to goodness and 
preventing from badness and directing toward 
honesty rather than high walls, high domes and 
soaring minarets.  Although this add to outward, 
artistic and architecture glory of the mosque but it 
doesn’t promote appalling, beauty and glory of the 
building. 

At the same time, beauty and decorative arts, 
architectural splendor, grandeur of the building of 
mosques, and the other is not to increase the value of 
other mosques. What the content is obtained, typical 
mosque in Islam is based on simplicity and to avoid 
trapping and its greatness is simplicity. 
 
4. Mosque as striking Unity in Diversity:  

 
The basic principle of Tuhid based on Islamic 

perspective, relying on this principle, trying to unite 
the various elements of art. The mosque's 
architecture, spirit, and unity manifested in the 
architecture of mosques across the Muslim world. 

The Quran has obliged all Muslims to say the 
“Namaz” in groups; this is a significant factor in 
why Masques must be constructed. Despite the fact 
that saying “Namaz” is a personal as well as a 
private act, and based on Islamic accounts, every 
spot on the surface of the earth is a masque or a 
place of worship, Islamic masques are in some way 
the architectural manifestation of “Namaz”. 
“Namaz” is a means of communing with God. It is 
an easy type of worship yet involves deep concepts. 
Therefore, the architecture of a masque must add 
something to the façade of the building in 
conformity to its meaning as if a divine spirit is 
breathed into its material being. No matter where 
they are, Muslims turn their faces toward Mecca 
when it is the time for “Namaz”. Similarly, all 
masques are directed toward a single center (Kiblah) 
and this has created a universal integrity among the 
masques of the world of Islam as well as the 
worshipers. In fact, despite their varieties, Islamic 
masques are united in a single spirit toward a single 
direction and are manifested in a similar style. They 
have realized a magnificent manifestation of the 
principle of integrity in spite of diversity and 
diversity in spite of integrity. Ergo, though masques 
are of diverse types, they are still united, and though 
they are united, they are still diverse.      

 
5. Wisdom, Light, color, water, and symbolic forms 
and drawings in masques: 

 
Light, color, water, and symbolic forms and 

drawings in masques are the aesthetic element of 
Islamic architecture. Light is the main feature of 
Iranian architecture; it symbolizes divine wisdom. 
Color comes as a result of the dispersal of light, and 
water represents nature. Symbolic forms and 
drawings of masques are a manifestation of visual 
beauties as well as an evident sample of the 
integration and connection of symbolic forms with 
profound ideological beliefs in Islamic architecture. 
What follows is a brief account of these elements 
from the spiritual (mystical) point of view: 
 
5.1. Light: 
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Light manifests God whose presence gets 
reflected in Islamic architecture especially in the 
masque as His house.  This is playing a significant 
role in lessening the harshness, stiffness and 
coldness of both the stone and the building itself. 
The metaphysic manifestation of light on the 
buildings physical entity has made it the center of 
the aesthetics of Islamic architecture in mysticism 
and spiritualism.  

In such buildings, the floor was bright and 
shiny; the surface of the walls was used to capture 
light in such a way that sometimes light would flash 
off the diamond-ornamented ceilings and result in a 
type of reflection.  Light added a dynamic quality to 
the decoration of Islamic architecture, and 
synchronized shapes and patterns with that time. 
Light and shadow of the surfaces created sharp 
contrasts; it contextualized painted stones as well as 
plaster-made and brick-made surfaces. Light would 
shine through wooden layers of wall, marble slits, 
and glasses mounted on window drawings, 
displaying the inner patterns and creating a temporal 
and inconstant surface of color and shadow. 

 
5.2. Color: 

 
Color is produced through the proliferation of 

light, reflecting the profusion which stands in a 
natural connection with integrity.  From the point of 
view of thinkers of Islamic art, white symbolizes 
absolute being and black which covers Mecca is the 
main symbol of sublimity and the transcendental 
contained in Mecca. Blue, azure and golden colors 
which are utilized in Islamic as well as Iranian 
drawings are a representation of meaningful 
concepts inherent in these colors. The psychology of 
color has been observed in the Quran where golden 
yellow is known as a factor which leads to the 
delight and relaxation of the viewer. Therefore, color 
is an important factor which is applied to the 
drawings in Islamic architecture. The importance 
and status of color in Islamic architecture has been 
fully recognized. Azure is one of the principal colors 
fashionable in Islamic art; moreover, azure blue is 
the metaphorical core of mental concentration and 
contemplation. It represents the vastness of the 
peaceful sky; in contrast to its outside which is 
molded with bricks, the peaceful inside of a masque 
makes us ponder at dawn. Drawings on the bricks is 
accompanied by the whiteness of plasterwork which 
causes an eye-catching contrast to the colorful space 
outside which gives it a certain type of tranquility 
and sanctity. Such sacredness originates from the 
white color of the place as well as its interior 
colorless and simple surfaces. When white color is in 
particular accompanied by some sort of solitude, 
contemplation, thought ad silence, it could be a 
source of inspiration for greatness, purity and the 
thought of improvement. A large portion of brick-
made surfaces is dust-colored, as well as other cold 

colors such as azure blue. This blue colored surfaces 
transfer us to infinity, to an imaginary and 
inaccessible world; blue reminds us of the vastness 
of the clear sky. It represents peace; it’s the color for 
innocence. Blue light calms down restless people. 
Blue is in constant interaction with the inner side and 
reflect various aspects of a human spirit; it enters 
one’s mind and soul and becomes entangled with 
one’s soul. Blue means faith; it implies an infinite 
space and spirit. Blue is the symbol of eternity. 
 
5.3. Water: 

 
Water is the essence of nature in Islamic 

philosophy, and at the same time is the factor of 
purification.  This inherent feature (which sanctifies 
dirty things) is so connected to the reality of 
buildings in Islamic architecture that it can sanctify 
the building through due to its presence in the 
background of Islamic architecture. Not only does 
the presence of water in Islamic architecture, 
especially in masques, introduces it as a physical 
factor for sanctifying a worshiper who need this 
sanctification in order to worship, but it also 
attributes the building a purifying feature. The 
interwoven connection of water with Islamic 
architecture could be elegantly and magnificently 
identified in certain verses if the Quran. Water 
separates Him and existence and at the same time it 
represents His holy presence. Islamic architecture 
probes into water; the unique presence of water 
diminishes the harshness of the building; its 
transparency eternalizes building which have been 
constructed based on the afterlife. Its colorlessness 
invites us to honesty and liberates us from the shame 
of color; its fluidity indicates the unstable foundation 
of buildings which human beings construct on a 
ground of illusion when they envisage an eternal 
world and deny the hereafter. In mysticism and 
Islamic art, water is the manifestation of purity, 
beauty and equals truth. In general, Islamic art 
attempts to reveal the oneness of God through forms, 
lights and sounds, i.e. it intends to display meaning 
through form as much as it may be possible. The 
more the effect of meaning on form and the more 
clear this manifestation is, the more delicate and 
transparent the form will be, and it will become more 
obscure, mysterious and more inclined towards 
abstraction.  
 
5.4. Symbolic forms and drawings of Islamic 
masques: 

 
Symbolic forms and drawings of Islamic 

masques are a manifestation of visual beauties as 
well as an evident sample of the integration and 
connection of symbolic forms with profound 
ideological beliefs in Islamic architecture. Modeling 
shapes and symbolic connections is clearly 
observable in every dimensions and façades of 
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masques. In principle, religious arts peculiar to 
Islamic masques share one common point; they 
share the dimension of symbol. Since in all these 
arts, world is a shadow of truth and an elevated level 
of it. Due to this reason, every symbol, finds a 
transcendental reality. Therefore, symbols claim a 
visual place descending from its level to indicate an 
elevated meaning. And these meanings are not 
expressed except through these symbols and similes. 
Just like the Quran which speaks through the codes 
and symbols, in the architecture intended for 
masques, drawings, plaster works, brick works and 
tile settings is chosen based on the symbolic 
meaning of each item and people’s dynamic feeling 
of interest in beauty.  

Artist and designers have heeded their attention 
to the contrast both inside and outside the masque as 
in other Islamic architectures. When someone enters 
the building, they see a clear difference between the 
inside and the outside; this difference comes to its 
peak in masques, meaning that human being is in 
fact oscillating between integrity and diversity 
through walking inside and outside the masque.  
 
6. Manifestation of cultural and historical identity of 
each society in different realms of art: 

 
Each building, as a symbol of architecture 

culture, is obliged to materialize a belief and thought 
through its external appearance and in this fashion, it 
will become a reproduction which leads to the 
evaluation of a culture. Architecture has been 
manifested in buildings as a spiritual order; every 
building is cultural evidence both in a good as well 
as a bad sense. Individuality and historical and 
cultural identity converge in the realms of art. In 
effect, through summoning the spirit of culture and 
history and incarnating it into the body of a piece of 
work, it calls on the cultural being of a country. This 
synchrony of cultural periods in a cultural work of 
art, creates a dialogue whose artistic peak results in 
recreation, metamorphosis, and ultimately, 
dynamism of the culture.  

Identity is not a passive entity but it acts as a 
narrative system which takes shape through various 
interpretations over time and has to be set up 
constantly. What constantly destroy the system of 
identity is the time element as well as new relations.  

Globalization from one perspective indicates the 
presence of non-national elements in the national 
domain. In general, globalization means to globalize 
material and spiritual concepts which take on 
different meanings in political, economic, social and 
cultural domains.  
 
7. Globalization and Cultural identity:  

 
Globalization in its new sense is the result of the 

industry of global communication which reflects 
simultaneous global communications. Globalization 

in the first instance creates a large extent of cultural 
generalization based on the modern values on the 
scale of the world.  This process connected people in 
every corner of the world through shattering boarder 
that are restricted to time and place and as a result, 
identities of the homeland have been eroded and 
disrupted. Prior to the emergence and prevalence of 
globalization, societies enjoyed solidarity and 
integrity but, through shattering artificial boarders 
and conquering the world, the phenomenon of 
globalization lead to the integration of meaning 
systems , elimination of parts of these systems, and 
finally addition of parts of meaning which are the 
product of modernity and globalization. 
Globalization leads to the homogenization of these 
systems of meaning and identity with their 
counterparts in every corner of the world and 
popularizes general and universal values based on 
global cultures of modernity. On the other hand, 
globalization means to globally develop material and 
spiritual subjects which lead to the reconstruction of 
new products in political, economic, social and 
cultural domains. In fact, this global and at the same 
time local view is required to conduct any analyses 
of the main institutions of  the contemporary society 
and national and supranational factors are in a broad 
interaction with each other. globalization process is 
capable of combining and mixing cultures and it sets 
the ground that fits the cultural preferences and in 
this course, the more quick the process of 
globalization, the more various cultural preferences 
will be so that we will enjoy the phenomenon of 
globalization in addition to local concepts. 
Moreover, globalization reduces the importance of 
geographical boarders through the reproduction of 
time and space. Disintegration of local and 
traditional spaces, obscures identity and local 
meaning which could be solved through 
reconstructing identity and returning to traditional 
elements and concepts. Therefore, globalization does 
not mean to eradicate identities of special places but 
it is a process which needs to be changed and 
connected. Architecture is in principle related to 
local elements and these conditions have to be 
considered in constructing any global buildings.  
 
8. Pre-Islamic and Islamic Periods for Heritage: 

 
Iran is the cradle of human brilliant civilization 

with cultural heritage of pre-Islamic and Islamic 
periods has turned into precious museum of 
exquisite works of history and new discoveries of 
archeological added blazing treasures on its value. 
With the study of our history, we find that it is our 
cultural heritage which is indicator of great 
civilization of land. Cultural heritage and national 
documents are valuable assets which human beings 
preserve these assets. The legacy which give us 
identity. The legacy which our culture itself and 
brought to our identity. Our works of history are so 
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numerous and varied that some of them have merely 
remained in the early detection and some other are 
waiting for national register over many years.  

This inheritance is our country assets that in 
spite of the most debates on them, there has not been 
any serious attempt to actualize it that needs proper 
preparation to attract tourists. But debates on tourism 
in our country is not simply restricted to media and 
conferences. There is no reason for not protecting 
and ignoring monuments. Even if no tourist visits 
our country and even if preservation of cultural 
heritage is no economic justification, again to save 
the life of our civilization, we need to preserve them. 
 
Conclusion: 

 
Islamic art in all its aspects is based on Islamic 

wisdom. This means that understanding of the fact 
that every art work must be in accordance with the 
open regulations and these facts do not conceal. 
Therefore, the basic principle of Tuhid based on 
Islamic perspective, relying on this principle, trying 
to unite the various elements of art. The mosque's 
architecture, spirit, and unity manifested in the 
architecture of mosques across the Muslim world. 
Mosque in history of Iran’s architecture has been a 
point to reaching peak in an architectural art. 
Mosque has a vast treasury of mystical profound 
implications and divine wisdom, because the art is 
rooted in the foundations of deep spiritual thought 
and divine. Mosque architecture illustrates awe and 
majesty that is representative of the rich aesthetic 
taste and can be divine source of inspiration and 
faith.  

Therefore, not using of high quality materials in 
the construction of contemporary mosques and not 
paying attention to adherence to the principles of the 
architecture and obeying of non-expert views, 
instead of the prevailing standards of taste is in the 
process of mosque architecture. So, the space of 
mosque should arouse sense of time and place of 
worship on human mind and turn it into place of 
God’s presence. Mosque architecture creates its 
goals and clergy is inspired from interior Holy of 
Quran. Even ostentatious faces form so that names 
and attributes of God manifests via encryption and 
analogies. It is necessary to note that mosques in 
proportion to understanding of environment and 
misunderstanding of space show that lead to 
contradictions in design.  

Iran's architectural tradition, understanding 
originality of values as well as the cultural and 
civilizational concepts in architecture is originally 
rooted and dynamic rooted. 

The architecture in which in the age of 
globalization and speed of communication and 
changes of human civilization have been exposed at 
risk such as absence of originality, self-seeking, and 
reputation. Therefore, the discipline of architecture 
and tradition in history a thousand year old mosques 
with the benefits of global styles and maintaining 
genuine values and Iranian traditional architecture 
can be used for promotion of culture and indigenous 
art.  
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